MUZEJ REVOLUCIJE NARODA HRVATSKE
IZLOZBA

»KULTURNI RAD U NOB-i«




Uporeds s wvojnim pobjedama, uporedo s postankom | razvitkom nove Narodne
vlasti, u toku Marodnooslobedilalkog rata snaino se razvijao kulturni Zivet. To je bic
nastavak kulturnih nastojanja koja su postojala prije rata, a provedili su ih radnici,
seljaci | napredna inteligencija pod rukovedstvom KomunistiZke partije putem sindikata
i drugih organizacija.

Kad su fadisti okupirali nafu zemlju, pored fizi¢kog unidtavanja naroda, uniitavali
su | kulturnu badtinu, rudili su Zkole ili ih pretvarali u kasarne. U samom podetku
Oslobedilagkog rata veé u prvim partizanskim jedinicama | medu narodom pofela je
pad rukovodstvom Komunistitke partije Jugeslavije | masovnih organizacija, borba protiv
neprosvijedenosti | zaostalosti, Zivo su radili analfabetski tefajevi, izdavale se brojne
novine i publikacije, djelovale su kulturnoc-umjetniéke grupe i razvilo se bogato narodno
stvaraladtvo.

Cim su osnovani Marodnooslobodilaéki odbori, odmah su poveli brigu o prosvieti
i kulturi.

Stalan | &vrst oslobedeni teritorij, osiguran vojnim uspjesima, omoguéic je da
se osnuju AntifaZisticke Vijece Narodnog Oslobodenja Jugoslavije | Zemaljsko Antifa-
gZisticko Vijede Marodnog Oslobodenja Hrvatske kac vrhovna politigka tijela, koja su
kulturnom i prosvietnom radu dala solidne organizacione oblike i brinula se o struénoem
rukovedenju.

Proradile su brojne osnovne Skole za koje su | pod najtefim uslovima Zemaljsko
Antifasisticke Vijede Narodnog Oslobodenja Hrvatske i MNarodnoosiobodilaéki odbori espo-
sobljavali prosvietne kadrove, izdavali nastavne programe, udibenike i prirucnike. Uspje-
gno su radill razni struéni teCajevi | Narodna sveufilita. Stampa se snaino razvila.
Nije bilo podruéja Hrvatske gdje nisu izlazili listovi pisani rukom, umnoZavani na razne
natine, a kasnije Stampani u 3tamparijama sklonjenim po 3umama i gudurama. Mnoge
male kulturno-umijetnitke grupe prerasle su u prava kazalifta, gdie se njegovala umjetnost
i muzika uz sudjelovanje | pomoé naroda. Likovni umijetnik nalaoc se svuda, pratio je
i biljefio Zivot. Njihovi radovi objavljivani su u 3tampi, a priredivane su i brojne
izlogbe. Knjifevnik kao vojnik, kao polititki i prosvietni radnik stvarse je | knjifevna
djela nadahnuta revelucijom.

U jeku rata odrfanl su znafajni sastanci partizana kulturnih radnika: Savjetovanje
u Otofcu | Konferencija u Hvaru 1943, godine, Konferencija u Istri i | Kongres kulturnih
i javnih radnika u Topuskom 1944, godine. U Topuskom je prisustvovalo preko 200 ules-
nika. Osnovan je i Klub kulturnih radnika, koji je razvio %iroku kulturnu djelatnost
u oslobodenim krajevima.

Takeo su u toku revolucije polofeni temelji daljnjem kulturnom radu u oslobodencj
domovini.
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Accompanying the military victories and the establishment and develepment of the
new people's authority in the course of the People’s Liberation War, the cultural life
in Yugoslavia grew wider in scope and deeper in intensity. It was actually the conti-
nuation of the pre-war cultural efforts made by the working class, peasants and progressive
intellectuals through their trade union and other organizations under the guidance and
eadership of the Communist Party.

When the fascist forces occupied this country, they did not only begin the physical
extermination of its people but they also tried to eradicate its cultural and artistic heri-
tage. Schools were destroyed or turned inte military barracks. However, the struggle
against ignorance and cultural backwardness was a prominent feature of the Liberation
War at its very beginning: under the leadership of the Communist Party of Yugoslavia
and other mass organizations the struggle started in the first partisan units and among
the pecple. Courses for illiterates were numerous and very active; various newspapers
and periodicals were published; repertory groups were organized; folk art and literature
flowrished.

As soon as the first People’s Liberation Commitiees were set up, they Included
education and culture in their programmes of activities.

The liberated territory, expanded and fortified by military successes, made it
possible to organize the Antifascist Council of People’s Liberation of Yugoslavia and the
National Antifascist Council of Pecple’s Liberation of Croatia as supreme political bodies
which gave the cultural and educational activities firm organizational forms and expert
|leadership.

Many elementary schools were opened and supplied with teachers, programmes of
instruction and textbooks provided by the National Antifascist Council of People’s Libe-
ration and the People's Committees even under the most difficult and unfavourable con-
ditions. Equally active and successful were various training courses and People’s Univer-
sities. The press experienced vigorous growth too. No part of Croatia was without papers
— copied in hand, duplicated in other ways, and, at a later stage, printed on presses
hidden in woods and gorges. Small cultural and artistic groups grew inta full-fledged
theatre companies, giving musical and theatrical performances with the active assistance
of the local population. Painters followed the events and recorded them. Their drawings
were reproduced in papers and their paintings publicly exhibited at numerous exhibitions.
Writers, fighting as soldiers or working as teachers or cultural workers, produced
works inspired by the Revolution.

In the heat of the war important meetings of partisan artists and cultural wor-
kers were held at Otofac and Hvar in 1943, in Istria in 1944, and the First Congress
of Cultural Workers and Artists at Topusko in 1944. The Congress at Topuske was at-
tended by more than Z00 participants. The Cultural Workers' Club was established too,
which initiated a whole range of cultural and artistic activities in the liberated areas.

All this goes to show that the Revolution laid the foundations of further cultural
life In the liberated country.
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U 1944. godini izlazilo je na slobodnom teri-
toriju Hrvatske tjedno oko 10000 primjeraka

»Vijestix | drugih listova. Jedna centralna &tam-
parija izda'a je za 21 miesec svoga postojanja

1,327.881 primjerak publikacija.

Za vrijeme rata odrifano je 1.750 tecajeva za
nepismene | opismenjeno oko 30.000 ljudi.

U Ekolskoj godini 1943/44 radilo je 909 osnov-
nih skola sa 83.692 polaznika, gdje je radilo
065 nastavnika.
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KRV JE MOJE SVIJETLO | MOJA TAMA
BLALENU NOC SU MEN! [SKOPALI
SA SRETNIM VIDOM 1Z OCINJIH JAMA,
OD KAPLJA DANA BLIESNI QOANS PALY
RAVAVL ZJENU U MOZGU, W) RANV
AMOJE SU OC1 ZLGASLE NA MOME DLANV,

SIGURND JOS SU TREFERILE PTICE

. U NJIMA NEBO BLASO SE OKRENVY,
VICUTIO SAAM, RAVAVO M LICE

" UTONULD JE 3 MODRINOM U ZIENVY/
NA DLANV OCI ZRAKAMA SE SMIJV

I MOJE SUZE NE AMOGUY DA LiIJV.

SAMO KROZ PRSTE KAPALE SU KAPI
TOPLE | QUSTE, ROJE KRVNIK NADE
JOS aoac oM MUKROM OUPLIA  ROJE ZJAP —
DA BODEZ U ¥RAT ZABODE M! SLADE/
A MENE DRAQOST OVEKRVI VIE
I CUTIO SAM KRAPLIE KAD SUZE .,
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|z poeme Ivana torana Kovadida slamae

sa8 llustracijama Zlatka Price i Ede Murtida .
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